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Biography of
OUHK 2019 Honorary University Fellow
Professor CHANG Song-hing
Prof. Chang Song-hing is a distinguished scholar in Chinese dialectology, who has
contributed significantly to the study of dialects and culture of Southeast China.
Before his retirement from the Department of Chinese Language and Literature
of The Chinese University of Hong Kong (CUHK) in 2011, he had received funding
for four research projects from the Government’s Research Grants Council to
conduct research on the dialects of the New Territories, Fujian, and Guanzhong.
He has continued to work tirelessly in research and education since his retirement.
During his more than 40 years of teaching at CUHK, he had also served as
Associate College Head, Dean of General Education, and Dean of Students of
United College as well as a member of the University Council.
Chinese dialectology, text phonology, and classical fiction are the major research
areas of Prof. Chang. He has conducted in-depth studies of the Yue, Min,
and Hakka dialects as well as those of people living in northern Guangdong.
A prolific scholar, his publications include A Report on the Survey of the Hakka
and Gan Dialects, The Dialects of the New Territories, Hong Kong, and A Study
of the Lechang Dialect. Prof. Chang has also done lots of research on modern
Chinese lexicology. Combining his interests in dialectology and classical fiction,
he has used information from Chinese classical fiction and operas to study the
vocabulary of the Min and Yue dialects. And the results have been fruitful and well
received by academia.
Prof. Chang received his Bachelor’s and Master’s degrees from CUHK. He started
working in the University as a teaching assistant in 1971 and has since taught
for nearly 50 years. He is considered a passionate teacher who is well loved by
his students. Many of those he taught and nurtured have followed in his steps
to become researchers or teachers in tertiary institutions or secondary schools.
In addition to teaching, Prof. Chang was also Director of the T. T. Ng Chinese
Language Research Centre of the Institute of Chinese Studies at the University,
where he was the Chief Editor of two academic journals, Studies in Chinese
Linguistics and Newsletter of Chinese Language, for many years.
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After retirement, Prof. Chang has continued to serve CUHK as an adjunct
professor in the Chinese Department and an honorary research fellow at the
Institute of Chinese Studies. He was invited to take up the post of Visiting
Professor at Hong Kong Baptist University, where he set up new courses. At the
invitation of the Endeavour Education Centre, he went to secondary schools
to talk about the problem of script reform. Moreover, Prof. Chang has helped
organise literary and cultural activities for United College of CUHK. He organised
seven ‘International Conferences on Travel Writings in Chinese’, and edited six
proceedings. Being a literature specialist, Prof. Chang published nearly 40 issues
of Park Literary Magazine while serving as its President. He established the CUHK
Chinese Language and Literature Alumni Association to unite the alumni of the
Chinese Department and lead them to play a role in language teaching, and
served as its President for two terms.
A staunch supporter of the OUHK, Prof. Chang was an external examiner of
several Chinese programmes of its School of Arts and Social Sciences and served
twice as the course developer for Classical Chinese Fiction. He was Deputy Head
of the Organising Committee of ‘Life and Literary Criticism: The 4th Cross-Straits
Seminar of Literature and Arts in Chinese’ in 2018 and has delivered guest lectures
at the University. His public services include serving as a director of the Chinese
Dialect Society, an executive vice-president of the Hong Kong Chinese Literature
Research Society, and a member of the Fukien Secondary School Board and
the Homantin Government Secondary School Board. He was a vice-convenor of
the Hong Kong Culture Association. Prof. Chang was awarded a commendation
certificate by the Home Affairs Department of the HKSAR Government for his
outstanding contributions to education and promotion of culture. The Open
University of Hong Kong conferred the 2019 Honorary University Fellowship on
Prof Chang for his contributions to the culture and education of Hong Kong.

2019
OUHK Pro-Chancellor Dr Charles Lee Yeh-kwong (right) presenting the
Honorary University Fellowship to Prof CHANG Song-hing (left)
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Jerry Norman, "Chronological strata of the Min dialects," Fangyen 4 (1979): pp. 268-274; Pang-Hsin Ting (
),
"Derivation time of colloquial Min from Archaic Chinese," Bulletin of the Institute of History and Philology, Academia Sinica
54.4 (1983): pp.1-14

Jerry Norman, "Tonal development in Min," Journal of Chinese Linguistics 1.2 (1973): pp. 222-238; "The initials of
Proto-Min," Journal of Chinese Linguistics 2.1 (1974): pp. 27-36; "The Proto-Min finals," Proceedings of the International
Conference on Sinology (Section on Linguistics and Paleography) (Taipei: Academia Sinica, 1981), pp. 35-73.
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William H. Baxter, ‘Reconstructing “Proto-Mandarin” retroflex initials,’ in Chinese Dialect Description and Classification, ed.
Richard VanNess Simmons (Berkeley: Project on Linguistic Analysis, 1999), p. 1
Jerry Norman, ‘‘The origin of Proto-Min softened stops,” in Contribution to Sino-Tibetan, eds. John McCoy and Timothy
Light (Leiden: E.J. Brill, 1986), p. 381.
William H. Baxter and Laurent Sagart, Old Chinese: A New Reconstruction (Oxford: Oxford University Press, 2014), pp. 186-191.
Weera Ostapirat, ‘‘Linguistic interaction in South China: The case of Chinese, Tai and Miao-Yao.’’ Paper presented at the
‘ICHL20 Symposium: Historical Linguistics in the Asia-Pacific Region and the Position of Japanese’, Osaka:
National Museum of Ethnology, 30 July 2011.
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Wang Hongtu
Professor of the
Department of Chinese,
Instructor of the MFA
in Creative Writing and
Doctoral Supervisor, Fudan
University
Translated by

Ning Kamtung
Year 4 student of Bachelor
of Arts with Honours in
Language Studies and
Translation of The Open
University of Hong Kong

A Decade of MFA in Creative Writing
at Fudan University:
Retrospect and Prospect
The history of the creative writing programme at Fudan University can be traced
back to 2004, in which the renowned writer Wang Anyi joined the University.
Soon after Wang’s arrival, he began to help establish the creative writing faculty.
Led by the renowned author Wang Anyi and Honorary Professor of Arts Chen Sihe,
the faculty admitted some master’s students of Chinese Contemporary Literature,
offering them to choose literary writing as their area of study. Young writers
Zhang Yiwei and Fu Yuehui, who are influential in the contemporary literary world,
are notable alumni of this programme. In 2009, with the intention to expand the
number of students in creative writing, the Department of Chinese at Fudan
University officially established the Master of Fine Arts (MFA) programme in
Creative Writing and began to admit students in 2010 upon the approval from
the Ministry of Education; until now, the programme has admitted ten cohorts
of students. Sharing the traditions and features with the Department of Chinese
Language and Literature at Fudan University, the MFA programme aims squarely
to cultivate professional writers with creative minds, writing talents of various
genres – who are adequate to work for art institutes, theatres, educational
institutions, cultural centres, research institutes for literature and arts, media
and government departments on creative writing, teaching, research, criticism and
communication, etc. – and specialists with the ability to start their own businesses.
In 2007, before the official launching of the MFA programme in Creative Writing,
the Master Programme in Modern and Contemporary Chinese Literature at Fudan
University admitted a very small number of students (only one to two), to opt for
literary composition as their area of emphasis each year. In terms of training,
graduate students were required to submit an about-30,000-word literary
work and a 20,000-word research paper. This requirement was an experimental
process, which is similar to the one that the University of Iowa underwent before
the establishment of its MFA in Creative Writing. Starting from 2008, Fudan
University, under the leadership of Chen Sihe and Wang Anyi, began to draw
lessons from the management and teaching methods applied in MFA programmes
in the United States. The curriculum of MFA adopted at Fudan University
is prevalent; it can be found in universities such as the University of Iowa and
Columbia University.
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In 2009, Fudan University launched the first-in-the-nation master programme
in drama with a focus on creative writing – which marks the starting point of the
establishment of today’s MFA programme in Creative Writing – and admitted 12
students in 2010; till 2017, a total of 128 students have enrolled in the programme
within these 8 academic years. According to statistics conducted by the University,
the MFA programme in creative writing accumulated the admission of 154 students
in 2019, among whom 104 successfully obtained their master’s degrees.
The admission for 2020 has been completed, and the number of enrolment
as well as the programme has been growing steadily in recent years.
The MFA in Creative Writing was a two-year programme when it was first launched.
After considering that the time for class schedules, practices and composition
was relatively tight under the prevailing teaching strategies and credit requirements,
the faculty extended the duration of the programme to 3 years in 2016 and began
to further strengthen the connection with local and overseas universities in order to
provide students with more practice and exchange opportunities.
The MFA in Creative Writing at Fudan University spanned over a decade as at
2019 and has gradually developed its own characteristics of which the academic
discipline focuses on two main areas – narrative studies: research and practice;
and studies of prose and biographies: research and practice.
Upon this foundation, the MFA in Creative Writing has begun to put greater emphasis
on fine arts as the faculty teaching and research experiences of the faculty grow.
At the 10 th Anniversary Conference of the MFA in Creative Writing at Fudan
University in 2019, Prof. Jin Binghua pointed out that “Given its unique and
intrinsic nature, creative writing as an academic discipline should not be confined
to any particular forms of arts; one ought to perceive that creativity is eclectic
and interdisciplinary in essence.” This is the direction under our exploration and is
the result of the incremental expansion and development from the core courses
such as novel and prose writing practices. Since 2010, He Youzhi, a Chinese comic
master, and Shu Qiao, the Honorary Director of the Shanghai Dance Theatre,
have been invited to give lectures and presentations in the class “Research
Methodology in Creative Arts”, and these activities are congruous.
In terms of the structure of the curriculum, literary writing and its relevant practices
are still the main focuses of the creative writing programme at Fudan University
currently; the teaching of fine arts, as implemented, has also been seamlessly
integrated into the programme. Except for general and elective courses, the relevant
courses in the study curriculum of the programme in 2020 surely reflect these visions.
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The curriculum is designed with a total of 50 credits for four types of courses,
including general courses, foundation courses, specialised core courses and
elective courses, among which the courses “Fiction Writing Practice” is instructed
by Wang Anyi and “Classical Prose” by Gong Jing and Zhang Yiwei. Each of the
teaching faculty members – Zhang Xinying, Yan Feng, Liang Yongan, Gong Jing,
Zhang Yiwei, Tao Lei and Xiao Shui – is specialised in his or her own teaching
fields. Also, the faculty offers electives such as “Introduction to Creative Writing”,
“Modern Poetry Writing Workshop” and “Cross-Media Art Studies”. Moreover, in
view of the important role writing case studies play in teaching, the faculty
has organised a conference devoted to the students’ works, in which external
specialists and faculty members participate in the judging procedure in order
to guide students to create their works effectively.
As for student supervision, each student, in addition to one internal faculty
member, is supervised by an external tutor with experience in creative writing and
editing. Wang Anyi is the programme leader, and I am responsible for the daily
operations of the programme. Apart from this, the University has hired external
instructors with extensive experiences in creating or editing contents to guide our
students to learn. Furthermore, in order to broaden the horizons of the students
and promote exchanges with the literary world in different aspects, the University
offers the course “Advanced Creative Writing Seminar” which is lectured by
famous writers, critics and editors.
After years of exploration, the MFA in Creative Writing at Fudan University has
developed a relatively clear vision in nurturing talents. “The most anticipated aim
of the MFA in Creative Writing is to cultivate authors, and the second, to help
literary enthusiasts become sophisticated and robust writers.” 1 In my opinion,
pragmatically the development of creative writing as an academic discipline,
based on my experience in teaching, can be categorised into four aspects:
the emphasis on the spirit of craftsmanship and promotion of creativity,
the expansion of territory in literary education through creating original works,
and the enhancement of students’ lucidity, and its contribution toward the
integrity of humanities education. Training under these approaches can
effectively stimulate the creativity of students.

1

Hongtu Wang, "Creative Writing in China: the Modes at Fudan University," Writing, no. 3 (2020): pp. 18-19.
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The faculty has cultivated a number of creative talents. Through practical teaching,
the members of the faculty have accumulated experience in nurturing competent
personnel and acquired a further understanding of the principles of writing
pedagogy. However, the faculty still encounters much challenge in this aspect.
For example, besides instructing narrative techniques and other composition
devices, it is difficult to grasp the methods to spark the students’ imagination and
passion for composition. Stimulating students’ creativity to the maximum and
guiding students to generate their contents in workshops remain challenging.
The programme’s goals of talent cultivation are relatively clear currently; however,
in practice, the faculty finds it tricky to provide specific guidance for students
according to their characteristics. The talents we intend to cultivate, for example,
are not just authors but other types of writers as well – the programme also
aims to nurture literary enthusiasts with excellent aesthetic sensitivity and literary
acumen. From these expected outcomes, one can see that the programme, indeed,
does not only strive to foster authors but also writers for art institutes, theatres,
educational institutions, cultural centres, research institutes for literature and
arts, media and government departments.
Last but not least, integrating creativity and criticism into the learning process
proves difficult. It is pivotal to grasp the balance and relationship between
composition and academic research. For example, one of the criteria for the
creative manuscript for the programme is “having excellent ability in creative
writing, artistic imagination and creativity”, and for the critical thesis, “reflecting
on his or her creative manuscript and of its writing process”. It is challenging for
students to grasp the relationship between creativity and criticism as well as to
balance in between during their practices. Currently, the integration of creativity
and criticism has become a major research trend in the research field of creative
writing in Europe and the United States, and this is the next issue that the MFA
in Creative Writing at Fudan University needs to take into account.
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Creative Writing in English as
a Foreign Language:
from the Classroom to the World
The course of English-language creative writing at Sun Yat-sen University started
in the autumn semester of 2009 as a compulsory course for second year English
majors, with about 16 students in each class. In 2019, the course became an
elective for third year English majors so as to admit students with motivation
and relatively higher level of English. A general education course of bilingual
creative writing (Chinese and English) was launched in 2014. Since 2012,
undergraduate students have been able to submit a creative writing piece along
with a critical essay on the improvement of their writing techniques throughout
the revision process as their graduation thesis. The University began to admit
postgraduate students in 2013, who are to produce an English creative work and
critical thesis, and in 2016 it accepted doctoral candidates in English-language
creative writing for the first time, using creative writing as the entry point to
study self-translation and the teaching of English as a foreign language.
The teaching of English-language creative writing and its related activities at
Sun Yat-sen University are closely correlated with my interests, expertise and
experience. Before launching the course “English-language Creative Writing”,
I had published four collections of nonfiction in Chinese and one English novel.
I obtained an MFA in Creative Writing while teaching the course. I visited the
Nonfiction Program of University of Iowa as a Fulbright Scholar in 2012-2013,
during which I participated in the International Writing Programme as a visiting
writer. All these experiences became my inspiration for teaching Creative Writing
and for setting up the Sun Yat-sen University Writer’s Residency.
I was first introduced to creative writing in late 2008 by the writer-in-residence
Xu Xi and the head of the English Department and writer Richard Freadman at
Hong Kong Lingnan University. Out of an ardent interest, I set up a creative writing
course in the autumn semester in 2009. In 2012, the focus of the two-semester
course began to run as Creative Nonfiction for the fall semester, and Fiction and
Poetry for the spring semester. The autumn semester was led by myself, the latter
by foreign instructors with expertise in creative writing.
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The course was first run based on my knowledge in narratology, stylistics
and cross-cultural communication, and my 20 years of experience in teaching
English and observation on two workshops conducted by the writer-in-residence
Xu Xi in February 2009 – who had just arrived at the University of Iowa.
More importantly, my two-year study in the low-residency Master of Fine Arts
Programme in Creative Writing at the City University of Hong Kong from 2010
to 2012 as well as my time at the University of Iowa as a Fulbright Scholar from
2012 to 2013, during which I participated in the International Writing Programme
and exchanged thoughts with counterparts from the United States, the UK,
Australia and other countries. These experiences provided me with the ideas
for the teaching of English-language creative writing that was hardly taught in
China at that time.
After that, I started the research ‘Pedagogical Framework for Teaching Creative
Writing in English’ funded by The National Social Science Fund of China, proposing
that the pedagogical framework should include close reading/reading as a writer,
workshops, summary of each assignment, teacher evaluation, student revision,
creativity beyond the classroom, and lectures by visiting speakers, etc. Specific
descriptions are as follows:
1.

Close Reading/reading as a writer: the selected works written by native English
authors, teachers themselves and former students, in which the authors use
unique creative writing techniques, are presented to students who have not
been introduced to creative writing, in order to illustrate the writers’ effective
use of writing techniques and help them achieve better understanding of
creativity in the selected works. Teachers who have published their creative
works can elucidate their thoughts on the use of writing techniques, and former
students’ works would encourage current students to write better work.

2.

Workshops: this is the core component of creative writing. Every student
would have one of their pieces workshopped once. While the workshops always
revolves around writing techniques, the form of the workshops varies depending
on the students’ ability to critique, the quality of their works, the teaching
styles of the faculty members and other factors. The quality of the reviews by
students varies in different workshops. Therefore, the teachers would make sure
that the workshops are conducted in a friendly and constructive manner and
that they manage the classroom properly under different circumstances (e.g.,
students may become emotional, going off in a tangent, or being too critical, etc.).
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3.

Summary of assignment: the teacher gives feedback on students’ works in
the form of a lecture. The selected parts from different works demonstrate
the effective crafting of the writers. Such reading of students’ works not
only makes students feel good about their works, but also enables other
students to learn from them. Integrated with the teacher evaluation (which
will be discussed below), the summary lecture, which is the teacher’s close
reading of the works of his or her students – is a way to provide feedback
and, thus, further allows students’ one more perspective to their works in
addition to teacher evaluation.

4.

Teacher evaluation: in the traditional sense, this is grading with a focus on
the narrative techniques. Since the appreciation of literary work is relatively
subjective, the more reviewers there are, the more diverse are the perspectives
for the authors. Therefore, each piece of work is commented by two teachers.
As a result, students need to decide which comments make sense to them
and which do not, such decision-making would strengthen their abilities to
think independently.

5.

Student revision: students are required to highlight the revised parts and
indicate the reasons for making the changes (which could be suggestions
taken from teachers or fellow peers, or revision made after reconsideration) in
order to make sure that they have given serious thoughts during the process.
Those revisions will serve as sources for teaching and research in the future.

6.

Creativity beyond the classroom: the creativity cultivated in creative writing
should be extended as part of the creative education in which students
can showcase their creativity through various forms of projects such as
performances and poster designs, etc.

7.

Lectures by visiting speakers: these lectures provide students with more
learning opportunities and enrich the teaching content. Some of the visiting
writers come from the Sun Yat-sen University Writer’s Residency in which
writers spend three weeks on writing and one week visiting various literary
and artistic people as well as the University to participate in different
activities, including public reading, running workshops and exchanging ideas
with Chinese writers and artists. The Residency is valuable resource for the
teaching of creative writing.

Furthermore, Sun Yat-sen University has been cooperating with overseas universities
on creative writing projects since 2014. The projects include students’ peer correction,
visits of undergraduate and graduate students of creative writing from University of
Wollongong, Flinders University and RMIT University in Australia. Each visit lasted ten
days, during which Australian students shared their reading and writing with Chinese
students, while the latter introduced them to campus life, local food and culture. The
project also offers the graduate students of creative writing from Miami University in
the United States the opportunities to participate in a three-week internship, during
which they act as judges for the annual English creative writing contest run by the
Sun Yat-sen University Centre for English-language Creative Writing. The visiting
students also run one-to-one workshops for the undergraduate students at
Sun Yat-sen University.
Having visits from creative writing teachers and students from foreign countries
not only makes up for the shortage of English-language creative writing teachers
in China but also provides students with the opportunities to learn from each other
as well as promote cultural exchanges, making it a win-win teaching collaboration.
The above description of the pedagogical framework for the teaching of Englishlanguage creative writing covers a wide range of spectrum: starting with close
reading/reading as a writer and ending up playing the role of bringing writers of
different countries together. Although students could not write creative work in
a second language as well as they do in their mother tongue, the pedagogical
framework opens the dialogues between students and writers from various
English- (or foreign language) speaking countries. Moreover, Chinese students
writing about China is a perspective that is largely missing in the English literary
scene. Interestingly, even Chinglish expressions that are considered to be nonstandard English in the traditional sense, may be appreciated as providing
Chinese elements to the story, adding a touch of Chinese culture to the story.
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Conclusion
Following the teaching of creative writing for English undergraduates, another course
Bilingual Creative Writing in Chinese and English, as well as the postgraduate
courses Stylistics and Creative Writing and “Writing Workshop”, etc. have been
added to the teaching plan at Sun Yat-sen University. The teaching was also
extended cultivate students’ creative literacy, the Sun Yat-sen University Writer’s
Residency and the social practice course Creative Writing and Translation, all of which
enable students to integrate the knowledge of linguistics, literature, translation,
and cross-cultural studies into their narratives about China in English, using
creative writing to foster independent thinking and cultivate creativity. The Writer’s
Residency serves as a valuable platform for writers and students to interact, to
benefit from translation workshops, for promoting literary and cultural exchanges,
as well as providing international writers a platform for literary exchanges in a
university environment that is not usually accessible to them.
The value of teaching creative writing in English as a foreign language may be
questioned. It is important to point out that while there are differences in language
and culture, the narrative techniques are the same. Therefore, the teaching of
creative writing in English also enables students to learn to write creatively in
their mother tongue. In the meantime, the treatment of cultural elements in the
English narrative provides valuable references to Chinese-to-English translation.
Our experience demonstrates that the teaching of creative writing in English
not only showcases the achievements in English language education through
students’ creative works, but also facilitates the teaching of translation and the
Sino-foreign literary translation, which serves as a bridge between writers from
China and other countries and world literature. Most importantly, stories written
by Chinese in English allow international readers to hear authentic Chinese stories.
In addition, creative writing in English as a foreign language discussed in this paper
is applicable to other foreign languages. Therefore, creative writing courses can
also be run in other foreign languages in colleges and universities in China.
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Shanghai University:
The Iowa of China for the Teaching of
Creative Writing
The approaches to teaching creative writing in China nowadays are categorised
into three representative modes. The first one is the the advanced education for
writers with a strong foundation in writing, which is epitomised by The Renmin
University of China. The second mode, embodied by Fudan University, focuses on
nurturing authors by profession (traditional elite writers). The third one applies
the approach to cultivating creative and cultural talents. The epitome of this
teaching mode is Shanghai University, which is renowned as to be named ‘the Iowa of
China’ for its considerable influence in the teaching of creative writing. In China,
as the cultural and creative industries develop, the demand for innovative talents
remains very high. However, the tertiary arts education mismatches the needs of
the labour market. The key features of the pedagogy in creative writing at Shanghai
University help resolve this controversy. By applying and promoting the objectives
and methods of teaching creative writing in English-speaking countries, Shanghai
University has developed a localised teaching mode in creative writing, which has
earned Shanghai University a leading position in the teaching of Chinese-language
creative writing, and thus a significant impact on the writing education in China.
Headed by Professor Ge Hongbing, the Faculty of Creative Writing at Shanghai
University, with the basic objectives of resolving to nurture practitioners in
cultural and creative industries and literary citizens, designed the basic
educational framework that takes the introduction of creative writing as an
academic discipline along with its Sinicisation as the core, the establishment
of undergraduate and postgraduate curricula as support, the development of
teaching resources as the breaking point, and the formulation and adaptation
of workshop model in teaching as the approach. The framework adheres to the
integration of industry, teaching and research, and the mergence of pragmatism
and practice. With the mission of serving the society and cultivating talents,
the Faculty of Creative Writing of Shanghai University was established as the
cornerstone upon which to strengthen the research on creative writing pedagogy.
Having more than a decade of experience in exploration in teaching creative
writing, the University has made significant achievements in the following aspects.
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First, Shanghai University has introduced and absorbed the basic theories and
concept of creative writing in English-speaking countries, then further developed
its own localisation theories. The faculty members of the University took the
lead in translating and publishing The Program Era: Postwar Fiction and the Rise
of Creative Writing(
) written by
Mark McGurl; The Elephants Teach: Creative Writing Since 1880 (
1880
) by David Myers; Establishing Creative Writing Studies as an
Academic Discipline (
) by Dianne Donnelly; and
other important works in theory, pedagogy and history of creative writing such as
Teaching Creative Writing: Practical Approaches (
50
) and
The Writers’ Idea Book (
). The University has also cooperated
with the Renmin University of China on the “Creative Writing Book Series”. For the
localisation of the theories of creative writing, Shanghai University has published
3 volumes and 15 theoretical books ascertaining the fundamental issues in
theory: intellectual stimulation, conventions in novels, creative reading, imitation
in writing, application of artificial intelligence in writing; and pedagogical theories:
the application of workshop model in teaching, training on creative thinking,
and assessment of creativity. Shanghai University has endeavoured to establish
creative writing studies as an academic discipline building on this basis.
Second, the leading University has achieved the milestone of launching courses
of creative writing (from the introduction of courses to the development of
curriculum) and postgraduate programmes (master’s degrees and doctoral
degrees). In 2009, the University founded the Chinese Creative Writing Centre.
In 2012, the centre established a unique undergraduate curriculum and teaching
framework for creative writing programmes, including basic courses that focus
on theories: “Becoming a Writer”, “Intellectual Stimulation”, “Creative Writing”,
“Story Workshop”, etc. The Centre also provides writing courses in different
literary genres: novels, poetry, prose, film and television scripts, online literature
and non-fiction. Moreover, the centre has published works including Creative Writing
Course (
), Creative Writing: Theory and Practice (
), College Creative Writing (
), Fifteen Classes in Creative
Writing (
), Fiction Workshop (
) and Developing
Novel Writing Skills (
) as well as Becoming a Writer (
) which was selected as one of the national-level MOOCs (Massive Open
Online Courses) by the Ministry of Education. These courses, textbooks and
teaching plans have provided insights to the establishment of undergraduate
programmes in creative writing as one of the disciplinary areas among the studies
of Chinese language and literature as well as its basic framework. In 2014, Shanghai
University took the lead in establishing master's degrees, doctoral degrees and
postdoctoral mobile stations for creative writing. In 2015, Shanghai University
created the MFA (creative writing) professional master's programme and developed
the basic concept of creative writing pedagogy, a comprehensive training programme,
a curriculum and an implementation framework. In the past decade, the Chinese
Creative Writing Centre of Shanghai University has produced nearly 100 graduates
at master’s degree level and 10 doctorates in creative writing, and has
accommodated a number of visiting scholars. These graduates and visiting
scholars have entered the academia, and cultural and creative industries,
in which they have been engaging in the teaching of creative writing and
activities of cultural creative writing.
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Last, in terms of community services, Shanghai University has carried out the
socialisation of teaching creative writing and the promotion of creative writing
education in synergy. Shanghai University has not only cooperated with the
Chinese Writers Association and the Shanghai Writers Association to launch
training programmes for traditional writers and online writers, but also worked
with China Literature and the Chinese Creative Centre on nurturing talents and
developing robot writers with artificial intelligence and other industry-university
research collaborations. In addition, the faculty of creative writing at Shanghai
University has led their postgraduates into the workplace community and has
developed a training network. They have also established the Training Base for
Creative Writing in Chinese (
) to provide training of creative
writing for the general public and to showcase their students’ works, implementing
the mission of enhancing the creative writing skills of the general public, popularising
creative culture, democratising the teaching and learning of creative writing,
diversifying cultures, and of other ideologies of liberal education.
In promoting the pedagogy of creative writing, the Chinese Creative Writing
Centre of Shanghai University established the Global Association of Chinese
Creative Writing, and founded the journal Chinese Creative Writing Studies, which
serve as important platforms for exchanges in the studies of creative writing in
Chinese. Global Association of Chinese Creative Writing, the largest academic
organisation for creative writing research in China, has been organising an
annual conference titled “the International Conference on Creative Writing in
Chinese” for 6 consecutive years. Initially, about 200 people registered for the first
conference. By 2020, about 1,200 people have registered to attend the conference.
This conference serves as an integrated channel that facilitates the academic
exchange in the teaching of creative writing, experience sharing in practicing
creative writing among authors, the announcements of new and upcoming books
written by famous authors, the communications among the practitioners of
creative industries, and creativity training. In addition, the association has
established the online channel “Creative Writing in China” as an extension of
the two platforms, which holds mini-scale public academic talks on a regular
basis and actively encourages members of universities, particularly scholars, to
share their new ideas and experience and to organise seminars and discussions.
An academic journal specialised in creative writing, Chinese Creative Writing
Studies established in 2019, is an important network for disseminating research
findings in the studies of creative writing as an academic discipline, pedagogy of
creative writing, literary genre studies and classical studies. Starting from 2021,
the Chinese Creative Writing Studies will publish the English edition of the journal
annually in collaboration with The Open University of Hong Kong.
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The Ranking List of Top Cited Papers on
Creative Writing Research in Mainland
China and Other Related Issues
The trend of creative writing in China was inaugurated by the concerted efforts of
Fudan University and other universities in promoting creative writing since 2009.
While creative writing focuses on the practice of literary creation, the system
for rating academic performance of universities is based on their academic
achievements in research on the studies of existing literature and rhetoric, neglecting
the production of literary works, which reflects the orthodox that “Chinese
departments do not cultivate writers” or “Chinese departments take into account
theories rather than literary creations”.
Under the influence of “valuing doctrine over craftsmanship” and in the atmosphere
that the system for evaluating the creativity of literary works has not yet been
established, it is an urgent task for academics of creative writing at universities
to maintain a balance between teaching and research activities so as to cultivate
excellent creative writers and fulfil their achievements in academic sector. In the
1980s, as the craze for literature receded and the academia became increasingly
institutionalised, many teachers in writing research had to change their careers
under the pressure of academic research assessment and the impediment to
promotion prospects, which could cause serious losses in research team.
As a result, under the current circumstances, the creative writing studies is still
a field where university scholars can strengthen their careers and pursue their
research. Academic articles are important carriers of research, and the level of
concerns that a paper receives can be reflected in its numbers of downloads
and citations, among other aspects. In the database of CNKI (China National
Knowledge Infrastructure), a total of 2542 papers on creative writing were
found, with “creative writing” as the subject of the search term (extracted
from title, keyword and abstract), in which 27 were cited 10 times or more
(see the table below).
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To put it more specifically, in terms of the distribution of articles by universities,
there were 10 papers from Shanghai University and 3 from Wuhan University;
papers from other universities were not concentrated. From the perspective of the
distribution of authors by professions, most of the papers, with a number of 24,
were written by academics in universities, whereas only 3 were written by primary
or secondary teachers. With regard to publishing platforms, the papers were
mainly published in the Journal of Xiangtan University (Philosophy and Social
Sciences), Modern Literary Criticism, Exploration and Free Views, Writing and so
on. In respect of the form of articles, the majority of which were essays, numbering
24; it is worth mentioning that there were 2 PhD dissertations and 1 master’s
thesis among them. These papers were all published within the last decade, with
the earliest one published in 2010 and the highest number of articles published in
2016. Of the papers published in recent years, only one article was listed in 2018 due
to time limitation issues. It is necessary to clarify that the number of citations a
paper accumulated only indicates the attention and deliberation it receives and,
therefore, only serves as a reference and does not represent the academic quality
of the paper.

No.

Authors

Institution

Article Title

Journal

Year

1

Ge
Hongbing

Shanghai
University

Positioning of Creative
Writing as an Academic
Discipline

Journal of
Xiangtan
University
(Philosophy and
Social Sciences)

2011 86

2257

2

Shanghai
Ge
Hongbing & University
Xu Daojun

The Outline of the
Development of Creative
Writing as an Academic
Discipline in China

Exploration and
Free Views

2011 73

1556

3

Xu Daojun

Shanghai
University

Course Models and Training
Methods of Creative Writing

Journal of
Xiangtan
University
(Philosophy and
Social Sciences)

2011 51

2106

4

Ge
Hongbing &
Gao Erya &
Guo Caixia

Shanghai
University &
East China
Normal
University

Reformation of Chinese
Education in Universities
and the Development of
Creative Writing as an
Academic Discipline

Contemporary
Writers Review

2014 30

1018

5

Ge
Hongbing &
Gao Erya &
Xu Yicheng

Shanghai
University&
Shanghai
Vancouver
Film School

Redefining the Nature
of Literature from the
Perspective of Creative
Writing: the Essence of
Literary Creation and its
Industrialisation

Modern Literary
Criticism

2016 27

872

6

Xie Cai

Wuhan
University

A Study of Creative Writing PhD Thesis
Theories in China

2013 22

2381

2021年 3月 第 1 期 ︱ 總 7 期

No. of
No. of
Citations Downloads

Newsletter of Tin Ka Ping Centre of Chinese Culture︱ issue MAR / 2021

No.

Authors

Institution

Article Title

Journal

Year

7

McGurl,
Mark

Leland
Stanford
Junior
University

Understanding “Iowa”: The
Birth and Development
of Creative Writing in the
United States

Journal of
Xiangtan
University
(Philosophy and
Social Sciences)

2011 21

1179

8

Zhang Yun

Unknown

Creative Writing and
Book Town
Postwar American Literature

2009 19

432

9

Lu Tao

Fuyang
Normal
University

Western Creative Writing
and Writing Pedagogies at
Universities in China

Journal
of Ningbo
University
(Educational
Science Edition)

2013 18

1108

10

Ge
Hongbing
& Lei Yong

Shanghai
University

A Study on the
Development of Creative
Writing as an Academic
Discipline in EnglishSpeaking Countries

Social Sciences

2017 17

708

11

Zhao
Qiqihar
Zhongshan University

Writing
Creative Writing: The
Application of Creative
Thinking in Writing Teaching

2015 17

563

12

Dai Fan

Sun
Yat-sen
University

Foreign
A Study on Teaching and
Languages in
Research in Creative
Writing in China and Abroad China

2017 16

1252

13

Xu Daojun
& Ge
Hongbing

Shanghai
University

A Study on Creative Writing Writing
as an Academic Discipline:
Core Ideas, Fundamental
Theories and Pedagogies I

2016 16

707

14

Qin
Junrong

Wuhan
University

Research on
the Disciplinary
Institutionalisation of
Professional Teaching of
Chinese Literature

2014 15

1106

15

Chen
Yanhua

Shandong
Yitang
Secondary
School

Basic Education
The Enlightenment of the
Concept of Creative Writing Review
to Writing Pedagogies in
Middle Schools

2014 14

308

16

Yu Yiming

Nanjing
Foreign
Language
School

Teaching Trial of Creative
Writing in High Schools

Jiangsu
Education
Research

2012 14

343

17

Chen
Ming & Liu
Yanying

Shanghai
University

Fiction and Narrative
Methodology of Creative
Writing

Journal of
Xiangtan
University
(Philosophy and
Social Sciences)

2011 13

1280

18

Chen
Xiaohui

Northwest
University

Conjectures on the
Organisation of Sinicised
Creative Writing as an
Academic Discipline

Journal of
Xiangtan
University
(Philosophy and
Social Sciences)

2016 13

614

53

PhD Thesis

No. of
No. of
Citations Downloads

No.

Authors

Institution

Article Title

Journal

Year

No. of
No. of
Citations Downloads

19

Ge
Hongbing

Shanghai
University

Creative Writing:
Possibilities and Paths of
the Sinicisation of Creation
and its School

Journal of
Jiangxi Normal
University
(Philosophy and
Social Sciences
Edition)

2017

13

529

20

Zhong
Zhanyan

South China Curriculum of Creative
Writing in Hong Kong
Normal
Secondary Schools:
University
A Case Study

Journal of
Curriculum and
Instruction

2014 13

818

21

Ge
Hongbing
& Xu
Daojun

Shanghai
University

Exploration and
Free Views

2010 13

649

22

Miao
Runing

Teaching Strategies of
Shanghai
Creative Writing Activities
Jian Qing
Experiment
School

Journal of
Shanghai
Educational
Research

2003 13

589

23

Qi Xiaokun

Hefei
Normal
University

Journal of
Hefei Normal
University

2015 12

509

24

Liu Xiaowei Beijing Film The Cultivation of Creative
Academy
Thinking in the Teaching of
Creative Writing for Media
and Advertising

Journal of Beijing 2010 11
Film Academy

736

25

Song Shilei Wuhan
University

Writing
A Historical Analysis of the
Reception and Dissemination
of Creative Writing in China
(1959—2009)

2018 10

262

26

Huang Bin
& Yang
Meiyuan

Guangxi
Normal
University

What We Care About when
We Talk About Creative
Writing?
On the Basic
Methods of Understanding
Creative Writing

Writing

2016 10

501

27

Wang
Hong

Shanxi
Normal
University

The Application of Creative
Writing in Teaching Writing
in Middle Schools

Master
Dissertation

2016 10

790

2021年 3月 第 1 期 ︱ 總 7 期

A Review on Hot Issues in
the Chinese Literary World
in 2009: The Formation of
the Threefold Pattern and
the New Transformation of
the Creative Industry

Reforming the Teaching of
Writing in Universities with
Creative Writing

Newsletter of Tin Ka Ping Centre of Chinese Culture︱ issue MAR / 2021

Interestingly, an identical data retrieval and analysis conducted on 30 September
2019, with the result sorted by number of citations, reveals that a total of 17
papers were cited for more than 10 times. 1 The data presented in the table above
were retrieved on 2020, June 1. Within 8 months, the number of papers cited
for more than 10 times witnessed a drastic increase by 10, from 17 to 27 papers.
This phenomenon objectively indicates that the research in creative writing is
rapidly drawing attention.
After presenting basic quantitative analysis, this essay focuses on the content
and research topics of those highly cited research papers, which can be broadly
classified into three categories.
The first category considers creative writing as an academic discipline and puts
forward the concept of “creative writing studies” prospectively. The papers that
expound on this concept include “Positioning of Creative Writing as an Academic
Discipline ”, “The Outline of the Development of Creative Writing as an Academic
Discipline in China”, “A Study of Creative Writing Theories in China”, “Reformation
of Chinese Education in Universities and the Development of Creative Writing
as an Academic Discipline ”, “A Study on Creative Writing as an Academic Discipline:
Core Ideas, Fundamental Theories and Pedagogies I”, “Conjectures on the Organisation
of Sinicised Creative Writing as an Academic Discipline” and so on. Internationally,
the positioning of the implementation units of creative writing in education,
development targets and other aspects are amiss with each other, and more
attention is paid to practical approaches and concrete effects; that is to say,
creative writing majors are mostly designed to meet the market demand,
lacking the impetus for academic discussion. As a result, the study of creative
writing is mostly at the level of “imagination”, which has been rarely mentioned
and elaborated. In China, however, given a different context, it is crucial for
the development of a field to establish an academic discipline, and make it
into The Catalogue of Disciplines and Specialties published by the Ministry
of Education and have it recognised at the national level. Therefore, scholars
in the field have spared no effort in promoting the establishment of creative
writing as a distinct academic discipline in the academia.
The second category contemplates creative writing as an innovative concept
and method. Representative papers of this school are, for instance, “Course Models
and Training Methods of Creative Writing”, “The Application of Creative Writing in
Teaching Writing in Middle Schools” and “The Enlightenment of the Concept of
Creative Writing to Writing Pedagogies in Middle Schools”, etc. The scholars believe
that creative writing is about the ideas of writer training and literary techniques, and
innovative writing pedagogies, for instance, procedure monitoring, workshop model,
writing practice of literary genres, which are revolutionary to traditional literary
composition in terms of approaches and methodologies.

Shilei Song, “Cold Reflection on the Hot Concept: A Review of the Localisation of Creative Writing in China (20092019),” Yangtze River Academic, no. 4 (2019): pp. 79-89.
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The third type of school investigates the practice,
development and achievement of creative writing in
China and abroad. The representative papers of this
school include “Understanding ‘Iowa’: The Birth and
Development of Creative Writing in the United States”,
“Western Creative Writing and Writing Pedagogies
at Universities in China”, “A Study on Teaching and
Research in Creative Writing in China and Abroad”,
“Reforming the Teaching of Writing in Universities
with Creative Writing”, “Teaching Trial of Creative
Writing in High Schools” and so on. Due to the strong
practicality of creative writing, this kind of research
produces more abundant results than other creative
writing papers.
Of these three types of research, the study of
creative writing as an academic discipline has
received most attention.
Creative writing has entered its second decade of
development now. In order to impel the research of
creative writing and broaden the academic career path
of researchers in creative writing in the coming decade,
this paper proposes the following suggestions:
First of all, the scope of research issues and fields need
to be broadened. Researchers can further strengthen
their research in fundamental theories of creative
writing (for instance, psychology and logic of writing, etc.),
the integration of new media, development ecology,
history of academic disciplines and other aspects.
As for research methods, researchers can consider
using approaches that are relatively scientific, such
as quantitative research or investigation, etc.
Secondly, literary creation and research should be
strengthened simultaneously. Students should spend
efforts in producing more literary works, and teachers
need to pay more attention to research issues at
this stage. Besides, academics should actively propel
universities to include the production of literary works
in performance appraisals. This provides a brand-new
opportunity and a way out for the reform of the current
evaluation system.
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Thirdly, academics ought to guide their students to
choose a title for their research papers. The growth
of an academic discipline depends on the reserve
team. Postgraduates, especially doctoral students,
are the new emerging forces of creative writing
discipline. In order to encourage postgraduates who
practice creative writing to conduct research in the
field, a creative writing dissertation awards can be
established, and, of course, similar to the situation of
teachers, universities should allow PhD applicants to
apply for doctorate degrees based on literary works.
Fourthly, researchers should have the awareness of the
importance of citing references. When writing papers
and engaging in research, one should pay attention to
the comprehension and analysis of existing literature,
then propose new research questions upon it. It is also
necessary to take literature review as a precondition
to put forward the problem and to cite the research
findings generated by academics in the same field.
Last, there is a need to cultivate authoritative journal
for creative writing research. The development of
an academic discipline would become much more
challenging without having a first-rate academic
journal dedicated to it. Given that professional journals
are the conventional direction of development among
other types of periodicals, a professional journal devoted
to creative writing should be launched under the
subject of writing studies, and academics in the field,
with a sense of responsibility, should put forward
cooperative efforts to drive the future development
of creative writing.
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The “Uncreative” Pedagogy
for Creative Writing Course
In 2014, a tweet about a course went viral; not only did it spark intense media
coverage but also receive much controversy, attracting more than 300 students
to enroll in the course, who crammed into a 15-seat classroom where it was
launched in the next year. This class is called “Wasting Time on the Internet”,
a course conducted by Kenneth Goldsmith in the Creative Writing Program at
the University of Pennsylvania. Goldsmith is a faculty member, author, editor and
renowned conceptual artist. Named as the Poet Laureate in 2013 by the Museum
of Modern Art (MoMA) in New York, he has a very unique insight into poetry and
a depth of experience in creative writing and its teaching. He has proposed the
concept “Uncreative Writing”, which summarizes the experience of unconventional
writing in the history of modern and contemporary art, and has been known for
using bold uncreative teaching methods to inspire the authentic creativity.
This essay starts off the discussions on all of the above with this atypical course.
Although many years have elapsed, to rediscover the course is not difficult, for
Goldsmith in 2016 published a monograph concerning it – Wasting Time on the
Internet, of which the Chinese translation is now available. The class does not
require any course materials. In fact, all students need to do is to bring along
their laptops and surf the Internet. The instructors do not need to teach, in the
general sense, either; instead, they work with students to invent ways to “waste
time” and await them to write something down during the process. As described
in the course introduction: “Could we reconstruct our autobiography using only
Facebook? Could we write a great novella by plundering our Twitter feed? Could we
reframe the Internet as the greatest poem ever written? Using our laptops and
a Wi-Fi connection as our only materials, this class will focus on the alchemical
recuperation of aimless surfing into substantial works of literature.” 1

1
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Kenneth Goldsmith, Ruhe buzai wangshang xudu rensheng
Chang Liu (Beijing: Beijing United Publishing Company, 2017), pp.1-2.

[Wasting Time on the Internet], trans.
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He soon discovered that the “creative” methods emerged from brainstorming are
as incredible as the name of the course, which is well beyond what he had thought of
beforehand. For example, some students created their own biographies by compiling
the others’ profiles on social media; a group of people took turns in reading each
other’s social websites and picked a line of words from each to composite a poem.
Other works include publishing a 200-word post that could offend as many people
as possible, using other people’s public personal information to write a dating
announcement or even an obituary, etc. Among nearly 100 methods, at least half
of them had nothing to do with writing. The monograph mentioned above gives us a
closer look at Goldsmith’s original thinking in designing the course, which, in
my opinion, involves two core issues: how to stimulate creativity, and how to
redefine literature?
From the general public to elites in academia, many hold common misconceptions
about the life online, and there are many contradictory views: some believe that
people in modernity lack the chance of reading and writing; however, actually,
“we have read and written more than we had in the past 30 years. It is just that
the way of reading and writing is different from that of the past” ; 2 some may
think that electronic devices are distracting, but those with their eyes glued to a
screen are clearly fully attentive. The author also cited the words from Michael
Wood of Princeton University, who argues that attention plays a part during
a period of distraction. We are simply attracted by something else. If one stays
fully focused, the curiosity that leads to creative thinking is actually diminished.
Some people believe that electronic devices reduce people’s ability to communicate
in their everyday lives. In fact, while children are obsessed with the digital world, they
have not become less social; instead, they become more active in interacting with
each other through the Internet. The criticism against Internet language and emojis
does have a point. However, they are not just blank symbols. Those messages,
especially in the capricious social network filled with strangers, carry very strong
emotions, of which people establish relationships upon the identification and
connection of such. “The web is telepathic...it is telepathy that makes the vast
connections possible.”3 In a nutshell, Goldsmith rejected a lot of criticisms on the
internet, reminding us to actively study the media that surrounds each of us in
the present day, which has changed the logic and way we observe this world and
treat the others. Taking advantages of creativity in this modern era is not simply
a return to the critical claims against the Internet and art. Refusing to waste time
on the Internet and spending more time on reading, or belittling the platforms
and languages of these new media in order to continue promoting the classical
expression of artistic tradition – all of these ideas arbitrarily neglect the creativity
in everyday life.

2
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[Wasting Time on the Internet], p. iv.
[Wasting Time on the Internet], pp. 11-12.

The creativity of the new era is inextricably linked with various technologies
and phenomena of new media, having a close relationship with our common usage
of search, copy, paste, edit and archive. Some artists have used Google’s image
search function to replace texts with the image search results of the corresponding
words, by which a book titled Google Volume One (2014) was automatically generated
based on the Oxford English Dictionary. Christian Marclay’s The Clock (2010) is
a 24-hour film that records every minute of the passage of a day, and each oneminute clip is a clock-related distinct shot that corresponds to the exact minute of
the day that is assembled with over ten thousand short videos in the past. This work
took three years to edit and is considered as the pinnacle of the art of editing.
This is also the piece of art that deeply inspired the Chinese contemporary
artist Xu Bing in creating the artwork Dragonfly Eyes (2017). In terms of literary
creation, one could not help but mention Flarf Poetry, an avant-garde poetry
movement of this new century, in which poets and artists, with the intention
to defy the standard forms and aesthetics of poetry, search for phrases on the
Internet with exceptional keywords and ideas to compose poems. Goldsmith
himself is a representative of Found Poetry. Such poems are created by taking
phrases from elsewhere as the texts, such as manuals, dictionaries, stage scripts,
advertisements and so on. Very few changes would be made to the structure
and syntax of original texts or symbols; however, the poets will interpret their
works with a particular rhythm or make other formal changes, such as rearranging,
even adding or removing words to fit into the styles of the poems. Goldsmith,
for example, read as a poem Michael Brown’s autopsy report, who was an
18-year-old black man shot dead by a white police officer in 2014. This sparked a
heated debate about ethnicity. In fact, copying, editing and collaging are not
uncommon in the fields of contemporary languages and other forms of arts.
They correlate with postmodernism, especially the philosophy and art movements
of deconstruction. Moreover, as Henri-Robert-Marcel Duchamp’s installation art
Fountain demonstrates, everyday objects, including languages, have the opportunity
to become pieces of art if their practical functions are removed, their perceptions
changed, and their titles altered. These radical practices have completely breached
the existing artistic standards, which allows more freedom in writing. For the general
public, the value of such creations lies in rediscovering and reinventing the life we
take for granted, revealing that those seemingly tedious things or actions also have
extraordinary capacities for creativity.

2021年 3月 第 1 期 ︱ 總 7 期

Newsletter of Tin Ka Ping Centre of Chinese Culture︱ issue MAR / 2021

Therefore, the experience in the new era and new practices in art have been
changing our ways to perceive literature. In these 30 years which are increasingly
informational and digital, modern people indeed read and write more than ever
before, Goldsmith continued: “We are skimming, parsing, grazing, bookmarking,
forwarding, and spamming language—in ways that aren’t yet recognized as
literary, but with a panoply of writers using the raw material of the web as the basis
for their works it’s only a matter of time until it is.”4 Today, the Internet can respond
to the questions posed by Borges in his short story The Library of Babel with just a
link, and yet Internet users can effortlessly archive or retrieve limitless information.
The true sense of creativity or creation should be more than adding content to the
already infinite database, but it shall also reflect how one receives and processes
such information. As Goldsmith said “How I make my way through this thicket of
information—how I manage it, how I parse it, how I organize and distribute it—is
what distinguishes my writing from yours.” 5 Modern people process information in
almost every moment. Everyone’s room, email, smartphone, computer, websites
are all their individual knowledge which has been carefully selected, catalogued
and sorted out. He or she is always browsing, granting “like” and archiving. This
kind of creation, in a broad sense, allows for interpretation from the perspectives
of literature and arts on different kinds of texts. More specifically, your posts on
social media platforms, even your browsing history or surfing the Internet, and
all different actions can be turned into works of art. Isn’t Samuel Pepys’ tenyear-work The Diary of Samuel Pepys equivalent to today’s blog, Facebook or
Moments? Similarly, “Could we picture Facebook as a great experiment in
collaboratively writing a cultural autobiography? Social network provides future
sociologists, historians and artists with a detailed portrait of a civilization at every
moment on a scale that is previously unimaginable.... From the point of view in
creation, the fact that details and data have been accumulating exponentially is
worth celebrating. The vast amount of Internet phrases, to literary creators, are
perfect raw materials since they can be retrieved, compressed, cut and pasted,
and, most importantly, saved; therefore, they can be easily reassembled into works
of art.”6 In this era, whether it is writing, literature or art, their contents continue to
evolve and break themselves through.
At this point, we do not need to further pursue radical experiments in contemporary
literature and arts, but we should return to emphasize that the uncreative actions
such as copying, editing and collaging make Goldsmith fully aware of the existing
problems with the teaching of creativity. He came up with the concept of uncreative
writing because he perceived that the teaching materials for creative writing and
teachers in the past were always outmoded, platitudinous and grandiloquent,
such as “a creative writer is always an explorer and pioneer. Creative writing allows
you to chart your own course and dauntlessly walk towards a place where no one
has ever reached before” – this kind of empty rhetoric, or the misconceptions
like the suggestion that “creative writing is an escape from the constraints of
everyday life”. These assertions cannot guide one to practice creation; what is
even worse is that they forcibly separate everyday life and art and overstate the
importance of an individual’s originality and inspiration.
4
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Therefore, Goldsmith launched a course titled “Uncreative Writing” at the University
of Pennsylvania”, in which he required that all students should refrain from
demonstrating originality or creativity; instead, he suggested that plagiarism,
impersonation, collage, repurposing of references and other uncreative,
or even other academically unethical actions should be allowed. It is worth
mentioning that for the final paper, he required each student to buy an essay
through the network and sign his or her own name on it, and each student would
receive criticisms from other students and defend the paper as if it were his
or her own work. It was proven that this kind of creative-suppression teaching,
surprisingly, triggered lively discussions and plenty of thoughts and expressions.
The writing techniques he teaches are unorthodox; however, he manages to make
his students energetic and genuinely captivated by expressing themselves and
writing in an uncreative way.
Goldsmith’s research and bold practices have indeed opened up people’s understanding
of creativity and writing. More importantly, he has also revitalized creative writing
courses, facilitating them to invent new writing rules and explore new pedagogical
approaches. The creative writing course at The Open University of Hong Kong
begins to introduce the innovative concept of uncreative writing, especially with
Hsia Yu, Chen Li and other contemporary Chinese-language pioneering poets and
their writing experiments. Goldsmith’s ideas can be further developed as theoretical
resources for analyzing works and promoting art movements. Meanwhile, we try to
include the introduction of the writing for contemporary art in the course. Xu Bing’s
“Square Word Calligraphy”, “Living Word”, and the Book from the Ground – all of his
works imply that art is not far away from us. It would only take a change in perspective
and way of thinking to understand the fact that nothing is utterly uncreative.

photo provided by the author
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A scenic view on the campus of the School of Creative Writing
(photo provided by the author)

A subordinate activity of the 2nd Fishing Town College Creative
Writing Competition (photo provided by the author)

by the author)

An activity organised by the project team of the Finishing Town Book Series
(photo provided by the author)

The instructor Ding Bohui delivering a lecture (photo

The Awards Ceremony for the 1st “Fishing Town College Creative

provided by the author)

Writing Competition”(photo provided by the author)

The covers of the Fishing Town Book Series (photo provided
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A Brief Introduction of the School of
Creative Writing, Chongqing College of
Mobile Communication
In 2013, writer Ding Bohui received a mission to establish the Creative Writing Centre
at Chongqing College of Mobile Communication, which was renamed as the School
of Creative Writing (hereinafter called “SOCW”) in 2016. SOCW is a subordinate
body of Chongqing College of Mobile Communication, which devotes to cultivating
the ability of writing and language expression, and especially of creative thinking.
SOCW, Chongqing College of Mobile Communication, is representative in Chinese
creative writing in the following aspects:
1.

It is one of the earliest secondary schools that is named after “Creative Writing”;

2.

It has convened an expert college writer group that all writers serve as full-time
instructors, which corroborates the idea of “writers teach creative writing”;

3.

It makes an attempt not only to provide creative writing programs to literature
majors but also to improve the writing ability of all students.

SOCW adheres to the concept of “sinicisation and localisation” of creative writing
all the way and finds its own way through long term exploration – teaching
knowledge of writing in classroom, advancing writing practice in programmes,
advocating writing education in literary activities, and cultivating writing experts
in literary organisations. SOCW makes prominent school-running characteristics
with prospective and creative practices.
SOCW consists of two teaching and research sections – traditional literature
and marketisation writing – with over twenty faculty members among which fifteen
are writers. Till now, two textbooks, more than one hundred academic monographs
and dozens of theses written by faculty members have been published.
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The orientation of SOCW is to cultivate the writing ability among common peers
in the university. Therefore, SOCW offers series of creative writing courses in
college covering areas such as writing, literary appreciation, logical rhetoric, speech
writing, history of Chinese and Western literature, etc. Courses like “Creative
Writing”, “Global Literature in the Past 300 Years”, “Persuasion and Reasoning”,
“Classic Speech”, and “Rhetoric and Reasoning” are offered to all students, as well
as “Foundation of Literature” and “Creative Writing” are specifically offered
to students from Prospective College. SOCW admits 100 talented freshmen to set
up “Creative Writing writer class”, then proceeds small-class teaching. “Training
in Creative Thinking for Writing”, “Creative Reading”, “Story Writing”, “Creative
Practical Writing”, “Proper Novel Workshop”, “Poetry Workshop”, “Drama Workshop”,
“Non-fiction Workshop” and “Novel Genre Workshop” are provided to writer classes,
among which, the first two courses are original in China.
As of now, more than 40,000 students have participated in creative writing
classes, which make SOCW outstanding in the practice of creative writing in
Chinese higher education.
Giving priority to students of writer class and selecting students from the entire
college, arranging writer-instructors as directors, SOCW attempts to promote
students’ ability by planning and publishing indigenised books. Named Fishing
Town Book Series, the project has a quantity of thirty in three series in print,
with two series to be published. More than 30,000 copies have been donated
to He-chuan Farmers’ Library.
In November, 2016, SOCW spent over ¥ 1,000,000 in organising the “Fishing Town
College Creative Writing Competition”, an activity held every two years that aims
to simulate youngsters’ creativity and enhance college students’ writing ability.
The organiser of the competition invited celebrated writers, critics and editors
as the judges. The competition prize was ¥200,000 in total in the first and the
second times respectively, then it was doubled to ¥400,000 in the third, while the
two first prizes in Fiction Category and Non-Fiction Category were each increased
to ¥100,000. Nowadays, this competition has already become an iconic event in
creative writing among colleges that attracts attendees all around the world.
SOCW has paid a lot of attention to enhancing scholar communication and sharing
experience. The members of the faculty visited the University of California,
Riverside; University of California, Santa Barbara; Saint Louis University; University
of Redlands; Fudan University; Shanghai University; Tsinghua University; Guangdong
University of foreign studies; Hainan University; Sanya University; and Shanghai
University of Political Science and Law, etc. during the past few years. They also
participated in academic conferences such as Global Chinese Creative Conference,
Creative Writing in China and Chinese College Symposium on Writing, etc.
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The Translation and Rewriting
of Chinese Classical Poetry by
Expressionist Poets: Taking Klabund
and Ehrenstein as Examples
From the end of the 19 th century to the beginning of the 20 th century, more and
more ancient Chinese classical poems were translated into German. During this
period, the translation and dissemination of Chinese classical poetry in Germanspeaking countries reached an unprecedented climax. Many German writers
have absorbed and integrated Chinese poetry and culture in their original works
at the beginning of the 20 th century. The translators/scholars who translated
and rewrote a certain amount of Chinese poetry include Alfred Klabund, Albert
Ehrenstein, Martina Wed, Alfred Neumann, Alfred Mombert, Vincenz Hundhausen.
Many elements or images of Chinese culture appear in their original works.
The integration and translation of ancient Chinese poetry seem to provide new
resources for their literary creation. The translation and rewriting of Chinese
Classical Poetry by Klabund and Ehrenstein are especially noteworthy. They
creatively rewrote many Chinese poems and introduced them to Germanspeaking countries. These creative translations and rewritings played a crucial
role in spreading Chinese classical poetry in German-speaking countries in the
early 20 th century.
The expressionist poet Klabund rewrote many Chinese classical poems and
published works such as Li Tai Po (
1916), a collection of Chinese classical
poems rewritten by himself. It is essential to note that these works are translated
and adapted from the French or German versions of Chinese poems published
in Europe. Another expressionist poet Ehrenstein rewrote the Chinese poetry
Schi-King
1922 and many of Po Chü-i's lyrics based on the German
translation. These works combine the two characteristics of translation and
creation and successfully translated ancient Chinese classical poetry into
modern German poetry, which became a unique phenomenon in the German
literary world in the early 20 th century.
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According to the research of the scholar Gu Zhengxiang,
many German poets devoted themselves to rewriting
Chinese classical poetry in the 19 th century, and
this tradition can be traced back to Goethe, Friedrich
Rückert, and Cramer. Generally speaking, these poets
are not familiar with Chinese. They often rewrite Chinese
poems based on the French or German translations.
Rewriting, often called Nachdichtung
in German, has a similar meaning to adaptation
or rewriting in English. Compared with translation,
Nachdichtung is similar to free rewriting. Nachdichtung
focuses on the transmission of the work’s inner spirit
and essence instead of translating it word by word.
The feature of this unconventional translation is a
double-edged sword: on the one hand, it has gained a
lot of readers because of its creativity; on the other
hand, it has received a lot of criticisms because
of its iconoclasm. The translations of Klabund and
Ehrenstein are categorised as Nachdichtung, which
is an innovative and poetic approach to translation.
Klabund and Ehrenstein translated and rewrote
numerous Chinese classical poems. Gu Zhengxiang
traced this literary phenomenon back to the tradition
established by Goethe and Rückert. Most of these
poems are translated and rewritten by these poets
according to the Chinese classical poetry published
in German, French, or English, and most Chinese
classical poems are translated and rewritten by these
poets. Through this unique method, Klabund and
Ehrenstein gained a lot inspiration from Chinese
culture. They used it as their creative resource to
develop social criticism through Eastern culture,
which significantly influenced the German-speaking
countries in the early 20 th century.
Klabund was originally named Alfred Henschke (18901928). He was born in Crossen, Germany in 1890 and
died on 14 August, 1928 in Davos, Switzerland. As one
of the representative poets of expressionism, Klabund
is also a famous playwright and novelist. Klabund was
a representative poet who translated and rewrote
ancient Chinese classical poetry and absorbed Chinese
philosophical ideas in the early 20 th century. Klabund
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published Dumpfe Trommel und berauschtes Gong:
Nachdichtungen chinesischer Kriegslyrik
in 1915, which was his initial
attempt to rewrite Chinese classical poetry. In 1916,
Klabund continued to explore the rewriting of ancient
Chinese classical poetry and published a collection
of poems, Li Tai Po, which is his representative work
on rewriting of ancient Chinese classical poetry.
Many German readers began to understand Li Bai's
works thanks to this collection of poems. To a certain
extent, Klabund's rewriting has made Li Bai's work
more popular among German readers. Many modern
readers would think that it is incredible that Li Bai
became an inspiration of German poets in the 20 th
century. However, this is the exciting part of these
literary phenomena, and it is worth further thought.
Take the collection of poems Li Tai Po as an example.
In translating and transforming Li Bai's poems,
Klabund creatively rewrote these works, creating a
new style with a modern sense and Eastern aesthetics.
Klabund accurately captured Li Bai's Chinese classical
poems’ imagery. But at the same time, he also changed
Li Bai’s poems. In Klabund’s translation, Li Bai’s lyrics
present a new sense of beauty and modernity. At the
same time, it seems that Li Bai has become a liberal
who lives in a contemporary society. It appears that
Klabund created a different version of Li Bai. He reexamined the beauty and spirit of Li Bai's poetry
from a modern perspective. From this perspective,
one can perceive that Klabund’s translation is free,
creative, and poetic. The primary purpose of Klabund
is to convey and sublimate the inner aesthetic spirit of
Chinese classical poetry, not to copy it. This creative
translation produces a unique aesthetic effect, which
allows us to re-understand ancient poetry from
modernity. Interestingly, when we observe ancient
poetry from the perspective of modernity, we can see
a new sense of beauty and receive new enlightenment.
From this perspective, Klabund transformed Li Bai's
poetry into a new work with modern value.

Das Blumenschiff: Nachdichtungen chinesischer Lyrik
,
published by Klabund in 1921, is a further adaptation of ancient Chinese poetry.
Das Blumenschiff
is considered the pinnacle and essence of
Klabund’s adaptation of Chinese classical poetry. For Klabund, transformation is
a kind of new creation. Klabund further explored the inner aesthetic space and
spiritual world of Chinese classical poetry through translation and rewriting.
Adaptation of Chinese classical poetry, which was first introduced by Goethe
and Rückert, has become an effective and creative way for Klabund to
understand Chinese classical poetry and culture.
Take Das Blumenschiff as an example, Klabund rewrites many poets’ works,
including Li Bai, Du Fu, and Su Shi. One of the poems is Das Blumenschiff. In this
poem, many factors such as translation, rewriting, and originality are mixed;
hence it is difficult to determine whether it is a translation or a new creation.
Comparing Klabund’s rewritten works with the original Chinese poems, we can
see that many rewritten lyrics are far different from the original. In the 1990s,
scholars’ research mostly focused on the textual analysis of the relationship
between the translation and the original text. However, if we observe these works
from the perspective of cross-cultural research, we can see that they are rich
in meaning, not just the “cultural affinity” or “cultural colonisation”. In rewriting,
Klabund completed a new interpretation of Chinese poetry, giving these works
a new era.
Another well-known translation and rewriting of Chinese poetry is the expressionist
poet Albert Ehrenstein (1886-1950). Ehrenstein was born in Ottakring in Vienna,
Austria. He was a representative German expressionist poet in the first half of
the 20 th century. He was also one of the representative translators who absorbed
Chinese culture among the German expressionist poets in the early 20 th century.
Ehrenstein grew up in Vienna and and received his doctorate from the University of
Vienna in 1910 with a focus on history and linguistics. There are many representative
works of Ehrenstein’s translation and rewriting of Chinese poetry, including SchiKing. Nachdichtungen chinesischer Lyrik
adapted
from Rückert’s version in 1922, and two pieces adapted from Bai Juyi’s poems.
The rewritten Schi-King was published by Ehrenstein in 1922. Although, still, a lot
of changes were made in this book comparing to the original context, such as
adding or deleting texts, a great effort was made to retain the conent from the
original poetry. Ehrenstein’s translation of Schi-King is based on Rückert’s version,
which has tremendous amount of differences compared with the original text.
Some of the poems can be considered as brand new creations. Later, Ehrenstein
adapted a Po Chü-i based on ‘Der Chinesische Dichter Pe-Lö-thien (
)’ published by Agust Pfizmaier in 1886. Bai Juyi’s criticism of the
social system and the gap between the rich and the poor may have motivated
Ehrenstein to adapt Chinese poetry.
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Since then, Ehrenstein’s adaptation of Chinese poetry has never stopped. In 1924
Ehrenstein published China Klagt: Nachdichtungen revolutionärer chinesischer
Lyrik aus drei Jahrtausenden, which includes 26 poems, among which 13 of
them were from Schi-King: Nachdichtungen chinesischer Lyrik. Das gelbe Lied :
Nachdichtungen chinesischer Lyrik
published by
Ehrenstein in 1933, which collects several Chinese-related poems published in
different magazines. From the perspective of the choice of poetic theme, it shows
Ehrenstein’s tendency to find new critical thoughts from Chinese culture.
Klabund and Ehrenstein’s extensive rewriting based on Chinese themes became
an essential phenomenon in the German Expressionist literary period in the early
20 th century. For this work, the scholar Cao Weidong believes that Klabund
and Ehrenstein, and others are doing free translations. The statuses of such
translations are disputed for a long time, and I think they should be treated as
rewritten works, or as new creations.
Klabund and Ehrenstein’s rewriting of Chinese poetry can be traced back to other
German writers in earlier periods. In the 15th century, poet Hans Rosenpliit’s
Weinsegen
showed that the Chinese element already existed
in German poetry. This rewriting as a specific literary practice can be traced back
to Goethe's Chinesisch-Deutsche Jahres- und Tageszeiten (
1827), where Friedrich Rückert rewrote the Chinese classical poetry SchiKing (1833). The absorption of Chinese poetry and creative rewriting of Chinese
poetry by German poets can be regarded as a diachronic and continuous unique
literary tradition. The extraction of Chinese cultural elements by German poets
and the creative absorption of Chinese philosophy and ideas constitute a unique
landscape in the history of Sino-German literary exchanges.
The translation approach adopted in the Chinese classical poetry rewritten
by Klabund and Ehrenstein is unorthodox to the one by the sinologists. Diachronically
observing the process of translating and rewriting Chinese classical poetry
by German poets since Goethe and Rückert, we can see that Klabund and
Ehrenstein’s rewriting is a part of this unique tradition. They did not tamper with
Chinese classical poetry arbitrarily, but they continuously endowed ancient
Chinese poems with modern aesthetic value in translation and rewriting.
Simultaneously, through translation and rewriting, Chinese classical poetry was
introduced to German-speaking countries and accepted by more and more
readers. And even more remarkably, Klabund and Ehrenstein both explored the
aesthetics of Chinese classical poetry with the artistic sensitivity and intuition
of poets. It sublimates and extracts the beauty of Chinese classical poetry, and
transformed it to German readers in the early 20th century with a creative way to
recognize and understand Chinese classical poetry.
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Call for Papers:
Chinese Creative Writing Studies
Overview
Chinese Creative Writing Studies (
) is an English-language
journal committed to the broad fields of creative writing such as teaching and
research of creative writing. This peer-reviewed journal is a collaboration among
Chinese Creative Writing Centre at Shanghai University, School of Humanities
at Wenzhou University, and Tin Ka Ping Centre of Chinese Culture at The Open
University of Hong Kong. The Chinese edition of this journal was first published
by Higher Education Press in Beijing in 2019.
Aims and scope
With the vision to promote the developments of the teaching and research of Chinese
creative writing in the world, Chinese Creative Writing Studies, the English variant of
the Chinese journal (
) , publishes the translation of the papers
in its Chinese version essays selected from relevant conferences, and other research
papers in English. The journal serves as a platform to exchange ideas in the fields of
creative writing, such as creative writing as an academic discipline, genre studies in
creative writing, internationalization of creative writing, Chinese creative writing in
the world, classics in creative writing studies, and the history of creative writing.
Submission Deadline
Submissions can be made by 30 June 2021.
Submission Guidelines
• Papers should be at least 7,000 words, excluding all references and footnotes
• A submission of research paper should include an abstract with no more than
300 words which includes salient arguments
• The authors should provide 3 to 5 keywords
• Chinese Creative Writing Studies uses in MLA style
• Please send your paper in MS Word to the editor at tkpccc@ouhk.edu.hk
Peer Review System
All research papers submitted to the journal have to go through double blind review.
Authors will usually be notified of the editor’s decision within two months.
Please scan the QR code for further details:
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Submission Guidelines
The Newsletter of Tin Ka Ping Centre of Chinese Culture is published by the Tin Ka
Ping Centre of Chinese Culture (TKPCCC), OUHK. It is a biannual newsletter that
serves as a platform for Chinese cultural exchange. The Newsletter is published in
March and September, and we welcome submissions year-round. The deadlines for
both issues are 31 January and 31 July respectively.
We welcome any feature articles and general commentaries about Chinese
culture. Each article should be between 1000 and 2000 words.
The article should be written in either Chinese or English, and it should be original
critical writing. Please note that we do not accept simultaneous submissions.
The Newsletter shall not be held liable for copyright violations. The author is
responsible for securing written permission to reproduce all copyright materials,
including illustrations, photos and long citations. The author shall bear full
responsibility for all legal consequences if violations occur, instead of the Newsletter.
The Newsletter reserves right to edit all manuscripts submitted without any prior
notice. The author should inform us if this is not acceptable.
If your article is selected to be published in an issue, you will be given 5 copies of
that particular issue as a token of appreciation. No remuneration will be offered.
Please refer to the link below for the formatting and referencing guide.
https://www.chicagomanualofstyle.org/tools_citationguide.html

All manuscripts must be written in Microsoft Word format and submitted by mail
to the following address:
Newsletter of Tin Ka Ping Centre of Chinese Culture
11/F, Block D,
The Open University of Hong Kong,
Jockey Club Campus,
81 Chung Hau Street,
Ho Man Tin, Kowloon,
Hong Kong.
Or as an email attachment to tkpccc@ouhk.edu.hk.
Should you have any enquiries,
please email Ms. Fung at tfung@ouhk.edu.hk.
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